
THE EARLY BRITISH NOVEL, 
ORIGINS TO 1830 
Dr. Erica Haugtvedt; Haugtvedt.3@osu.edu; Office: Denney Hall 573; Class Meets TR 11:10-12:30pm 

in Denney Hall 250 

COURSE DESCRIPTION 

The eighteenth century novel emerges in a time of revolution, both political 

and cultural. The period of our study begins just after the English Civ il War 

and ends just after the Haitian and French Revolutions begin. The eighteenth 

century is a pivotal point between early modernity and modernity: England 

is experimenting with capitalism and industrialization as the United 

Kingdom expands its empire and idea of “civilization” across the world. At 

the same time, literacy rates are rising at home and the liter ary marketplace 

is undergoing profound changes.  

The novels we will read in this class are  innovative, experimental, and 

interestingly weird. This is a formative century of novel-writing before 

any body knew how to write a “novel”—a name which itself means new. The 

eighteenth-century novel is arguably a transitional genre, an entertainment 

genre that was vy ing for respectability while appealing to an entirely new 

class of readers (importantly including women). We will historically 

contextualize the rise of the novel while we debate competing theories of the 

novel’s success. The novels we will read tell tales of unrequited love, lethal 

lust; stories of shipwreck and enslavement on the fringes of empire; the 

hazards of courtship and marriage and overwrought emotions, and more. 

Through these novels, we will explore how romance, realism, satire, gothic, 

and sentiment shaped the novel genre and how they continue to shape 

story telling in media today.   

REQUIRED TEXTS 

Aphra Behn, Oroonoko; or the Royal Slave.  A True  History (1688), in 

Oroonoko, The Rover and Other Works , ed. Janet Todd, Penguin Press 

ISBN: 97 8-0140433388 

Daniel Defoe, The Life and Strange Surprizing Adventures of Robinson 

Crusoe, of Y ork, Mariner (1719), ed. John Richetti, Penguin Press ISBN: 

97 8-0141439822 

Samuel Richardson, Pamela; or, Virtue Rewarded (1740), ed. Thomas 

Key mer, Oxford University Press ISBN:  97 8-0199536498 

Francis Coventry, The History of Pompey the Little; Or, the Life and 

Adventures of a Lap-Dog (1751), ed. Nicholas Hudson, Broadview Press 

ISBN 13: 97 8-1551117348 

LEARNING 
OBJECTIVES 

At the end of this course, you 

will be able to: 

Identify key historical, 

political, and market 

influences on the rise of the 

novel 

Understand competing 

theories of the early novel 

Conduct digital archival 

research and independently 

interpret early novels   

Recognize dominant literary 

modes of the early novel 

 

 

 

 

 

 

A plate  from the  1742 deluxe edition of Richardson's 
Pame la; or, Virtue Re warded showing Mr. B 
inte rce pting Pamela's first le tter home to her 
mothe r. Wikipedia Commons—Public Domain.  
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Laurence Sterne, A Sentimental Journey (1768), ed. Ian Jack and Tim 

Parnell, Oxford University Press ISBN: 97 8-0199537181 

Frances Burney, Evelina or, a Y oung Lady’s Entrance into the World (1778), 

ed. Viv ien Jones, Oxford University Press ISBN: 97 8-0199536931 

Other required readings posted on Carmen  

*Please buy the edition specified; it ’s more than just a matter of 

convenience—different editions are based on different manuscript versions 

of the novel, which may change substantially! 

MAJOR ASSIGNMENTS 

Detailed assignment prompts with rubrics are available on 

Carm en.  

Double-Entry Notes (25% of final grade): Throughout this course, y ou 

will be maintaining double-entry notes on all the assigned reading. Double-

entry  notes means that y ou will write two entries every time y ou take notes: 

the first passage of notes will summarize the reading and identify  interesting 

passages and/or directly quote the reading (with page numbers), and the 

second passage of notes will reflect on the content of the reading by 

responding, criticizing, analyzing, and asking questions. These notes will 

serve several important purposes in class: 1 . Note-taking will help y ou be 

attentive an reader and consequently an active contributor in class; 2. Y ou 

will rev iew y our notes to help you complete the exhibit project; and 3. Y ou 

will use y our notes to review and sy nthesize the novels we have read for this 

course when y ou write y our final collaborative essay, in preparation for y our defense. Bring y our notes to class with y ou 

every day; credit for notes is based on evidence of throrough, thoughtful engagement with the material. I will collect 

and grade notes 15 tim es throughout the semester, at unannounced intervals. No late notes will be 

accepted for credit.  

Digital Archive Project (40% of final grade): The purpose of this assignment sequence is to introduce y ou to digital 

archival research where you will conduct original literary research using the considerable database resources here at Ohio 

State. This project helps you find historical artifacts, interpret those artifacts, and identify patterns —you will be exploring 

the “cultural afterlife” and historical ramifications of the novels we study.  

 Reflection Essay, 5%: First, y ou will write a 2-page reflection essay where you look back over your 

notes so far and identify  what y ou have found most strange/interesting/compelling about what we have 

read. Which novels/characters/themes have been most engrossing for y ou? What do y ou have questions 

about? How has y our thinking/reading process changed (if it has) over the course of the semester so far? 

Then, y ou will wrap up by  identifying a key  word or character that y ou want to research using Eighteenth 

Century  Collections Online and/or the Burney Collection of 17 th and 18th Century Newspapers.  

 Exploration Essay, 15%: In this 5-7  page essay, you will explain y our research process using the 

databases. What key  word/character name did y ou search? How many  hits did y ou get, and what kind of 

material were they? How did y ou choose what to read/look further into? Then, y ou will arrange selected 

pieces of ev idence you have found (at least 10 pieces of ev idence) chronologically by publication date. 

From this arrangement, try to spot meaningful patterns. Then, interpret what y our inferred pattern of 

ev idence might mean for how y our key word/character functioned in eighteenth century culture.  

 Exhibition, 20%: For this part of the project, y ou will find a primarily non-verbal way to present your 

research findings. Y our exhibit should be able to stand on its own, without y ou explaining it. You can be 

 
Jean-Honoré Fragonard, “The Reader.” Created 

betw een 1770 and 1772. Held by the National Gallery of 

Art in Was hington D.C. Public  Domain. 

Contact Information 

Dr. Erica Haugtvedt 

Haugtvedt.3@osu.edu 
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creative with this, but ideas include: a mock social media page for your chara cter, website page, a v isual 

timeline, a poster or diorama, a short v ideo or audio recording. Work in a medium in which you are 

comfortable, since I will not be able to devote instructional time to software like iMovie or Audacity. Y ou 

will share y our exhibit with me and y our classmates during class. Your grade will be based on whether 

y our project reflects creative, critical effort and whether it stands on its own to communicate your 

research findings.    

Final Paper and Defense (30% of final grade): The purpose of this assignment is for y ou to sy nthesize the key terms 

and themes we have discussed throughout the semester in a c ollaboratively-written essay where you apply selected key 

terms to 4 out of the 7  novels we have read. Then, you and y our group will defend the ideas in y our essay to me during a 

30-minute question and answer session where I will push y ou to think more dee ply and more critically about your claims.  

 Collaborative Essay, 20%: Y ou will write an 8-10 page essay collaboratively in a group of 3. Y ou and 

y our group will choose a key  term from a list that I will provide, and then y ou will develop an argument 

about how that key  term works in 4 out of the 7  novels we have read. Your thesis does not need to be the 

same for each novel—you can compare and constrast how, for example, sensibililty works in Evelina and 

A Sentimental Journey. You and y our group will decide how best to write the essay —whether y ou want to 

div ide up the work by  sections or if y ou all want to combine your styles for a more or less seamless essay. 

However, all of y ou are responsible for the content of the essay. Y ou must each individually be able to 

answer and defend y our positions during the oral defense. Because group work can be tricky to negotiate 

fairly , I will be asking each one of y ou to evaluate the contributions of y ourself and y our other group 

members to the project and will take these evaluations into consideration while grading.   

 Oral Defense, 10%: Y our group will sign up for a 30-minute oral defense with me, during which time 

y ou will defend the ideas y ou put forward in y our collaborative essay. My  job will be posing questions 

designed to poke a few holes, so y ou’ll need to know y our chosen texts and passages quite well in order to 

stand up to scrutiny. I will expect all group members to contribute. Your success will be judged on how 

well y ou think on y our feet, and how well y ou demonstrate command of the material and ability to think 

deeper when asked. This oral defense is about y our ideas more than it is about memorizing facts, so don’t 

fret too much about getting any one thing wrong—I will be evaluating y our performance holistically.  

Participation (5% final grade): Y our participation grade will be evaluated based on how consistently you have 

contributed to class, both in small groups and in whole -class discussions.  

Grade Scale: Each assignment will be assigned a letter grade, which will be interpreted as follows when determining a 
final grade. 
 
Assignment Weights 
 

Letter 
Grade 

A A- B+ B B- C+ C C- D+ D E 
 

Weight 4.0 3.7  3.3 3.0 2.7  2.3 2.0 1 .7  1 .3 1 .0 0.0  

 

 Final Grade Ranges 
Letter 

Grade 
A A- B+ B B- C+ C C- D+ D E 

 

Range 

4.00

–
3.85 

3.84 

–
3.50 

3.49 

–
3.15 

3.14 

–
2.85 

2.84 

–
2.50 

2.49 

–
2.15 

2.14 

–
1 .85 

1 .84 

–
1 .50 

1 .49 
–1 .15 

1 .14 

–
1 .00 

0.99 

–
0.00 

 

 

COURSE POLICIES 

Participation means coming to class prepared to discuss and debate the reading in depth. Y our participation grade is 
not automatic. In order to earn full credit for participation, you must always have the relevant text in class with y ou, along 



with notes and questions, and contribute to class discussion several times each day . This class cannot be successful if y ou 
are not prepared—I cannot do the reading and thinking for y ou. This is a discussion-based class, which means that y ou 
are expected to engage y our classmates in knowledgeable discussion of the class material in a meani ngful and respectful 
way  at all times, even or especially when we are dealing with controversial and/or sensitive topics.   

My  goal is to  answer em ail within 24 hours. Likewise, y ou are expected to check y our email daily (y our OSU email; I 
will not contact you at any  other address). Occasionally, I will need to send an email, and y ou are expected to read those 
emails. Additionally, I expect student email to be sufficiently professional, and I will return the courtesy. 

Email is a form of professional communication. I will not respond to emails that are not specifically addressed to me, that 
use any  colloquial language and abbreviations (y ou are not texting) and/or lack y our name.   As professional 
communication, y ou should make sure to follow formatting guidelines (this applies for all of y our OSU official 

correspondence): a proper heading (Dear Professor/Dr./Mr./Ms. _____________,); a concise statement (I am writing 
because (reason) and wished to know (x ,y, and z); closing (Sincerely, /Best wishes,/Thank y ou, ) and y our name.  

Attendance is important to the success of this class and to y our development as a critical thinker. Therefore, each 
unexcused absence after three will result in the lowering of y our final grade by  a third of a grade.  Excused 
absences, such as those for documented illness, family tragedy, religious observance, or travel for inter-collegiate athletics, 
will not affect y our grade. It is y our responsibility to contact me as soon as possible if y ou miss class , and to provide 
documentation of y our excuse. I will decide whether an absence will be excused.   

Please note that if you are absent for any reason, you are still responsible for the content of that day’s class.  Please talk 
to your classmates to find out what you missed, then come see me during office hours. I am happy to answer any 
questions, but I will not re-teach lessons outside of class 

T ardiness is disruptive to the classroom environment, and prevents you from fully participating and assimilating the 
information and materials discussed in class. Excessive tardiness will lower your participation grade.  Please see me if y ou 
have a legitimate reason for being late or having to leave early, and we will discuss accommodations.  

Mental absence is just as harmful as phy sical absence. It is inappropriate to be using any electronic device during class 
for non-class purposes. If I notice that y ou are texting or are otherwise distracted by your device, I will first tell y ou to put 

y our device away. I  reserve the right to count you absent and/or ask y ou to leave if y ou cannot pay attention and 
participate actively.  

Plagiarism  is the unauthorized use of the words or ideas of another person. It is a serious academic offense that can 
result in referral to the Committee on Academic Misconduct and failure for the course. Faculty Rule 3335-5-487 states, “It 
is the responsibility of the Committee on Academic Misconduct to investigate or establish procedures for the investigation 
of all reported cases of student academic misconduct. The term ‘academic misconduct’ includes all forms of student 
academic misconduct wherever committed; illustrated by, but not limited to, cases of plagiarism and dishonest practices 
in connection with examinations. Instructors shall report all instances of alleged academic misconduct to the committee.” 
In addition, it is a v iolation of the student code of conduct to submit without the permission of the instructors work for 

one course that has also been submitted in fulfillment of the requirements of another course. For additional information, 
see the Code of Student Conduct (http://studentaffairs.osu.edu/resources/). 

Student Work  should be turned in at the time indicated on the sy llabus and in the format designated. Late submission 
of an assignment will result in the deduction of one full letter grade for each day past the due date (for example, B+ to 
C+), except where I indicate that I will not accept late assignments (as in y our daily notes). The grade will not be affected 
when an assignment is late for reasons that would result in an excused absence.  Please contact me at least 24 hours ahead 
of time if y ou need an ex tension for legitimate reasons and I will evaluate whether an extension is appropriate and/or 
feasible given y our needs and the constraints of the course schedule.  

If class is cancelled due to emergency, I will contact y ou via email and request that a note be placed on the door. In 
addition, I will contact you as soon as possible following the cancellation to let y ou know what will be expected of y ou for 
our next class meeting. 

 

RESOURCES 

The Student Advocacy Center is committed to helping students navigate Ohio State's structure and to resolving issues 
that they  encounter at the university. Their purpose is to empower students to overcome obstacles to their growth both 
inside and outside the classroom.  For instance, advocacy services will help y ou ask for accommodations or down-grade 
y our enrollment for short-term or long-term illnesses or other crises. You can contact advocacy services at 614-292-1111 or 

v isit advocacy.osu.edu 
 
College can be stressful time for a variety of reasons. Help is available for y ou! Counseling and Consultation Services  
prov ides comprehensive individual and group mental health services, psychoeducational prevention and outreach 

http://studentaffairs.osu.edu/resources/
http://studentaffairs.osu.edu/resources/


programming to currently enrolled undergraduate, graduate and professional students. They also work 
with spouses/partners of students who are covered by the Comprehensive Student Health Insurance. You can contact 
counseling and consultation services at 614-292-5766 or v isit ccs.ohio-state.edu 

The OSU Writing Center is available to provide free, professional writing tutoring and consultation for writers at all 
levels of expertise. You may set up an appointment by visiting http://cstw.osu.edu/writingcenter. 

Students with documented disabilities who have registered with the Office of 
Student Life Disability Services will be appropriately accommodated and should 
inform the instructor as soon as possible of their needs. SLDS is located in 098 
Baker Hall, 113 W. 12th Ave; Tel.: 614-292-3307; VRS: 614-429-1334; Email: 
slds@osu.edu; Web: slds.osu.edu 

 Course Schedule 

Schedule subject to change with advance notice  

Date Subject/Readings Due Assignment 

Week 1  Between Romance and the Novel  

T 8/23 Introduction   

R 8/25 Behn, Oroonoko; or the Royal Slave.  A True History (1688) in 
Oroonoko, The Rover and Other Works, 75-105; Watt, Rise of 
the Novel, “The Novel and Realism” 9-12, 31-34 (Carmen) 

 

Week 2 The Novel and Satire  

T 8/30 Behn, Oroonoko, 105-41 (finish)  

R 9/1  Editor’s introduction to Oroonoko Penguin edition  

Week 3 The Adventure Novel  

T 9/6 Defoe, The Strange Surprizing Adventures of Robinson 
Crusoe, of York, Mariner (1719), original title page-57; Warner, 
“Genealogy of the Rise of the Novel” (Carmen) 

 

R 9/8 Defoe, Robinson Crusoe, 58-140  

Week 4 The Adventure Novel  

T 9/13 Defoe, Robinson Crusoe, 141-219  

R 9/15 Defoe, Robinson Crusoe, finish; Editor’s introduction to 
Penguin edition; Introduce Digital Database Project 

 

Week 5 Transgressive Female Characters and the Sexual Double 

Standard 

 

T 9/20 Eliza Haywood, Fantomina; or Love in a Maze (1725) Print out 
from Eighteenth-Century Collections Online (link on Carmen) 
and bring to class 

Reflection Essay due 
by 11am in Carmen 
dropbox 

R 9/22 Research using Eighteenth-Century Collections Online  

Week 6 New Code of Femininity: Sensibility and Domestic Drama  

T 9/27 Richardson, Pamela; or, Virtue Rewarded (1740), title page-
98 

 

R 9/29 Richardson, Pamela, 99-187  

Week 7 The Reformed Rake as Husband  

T 10/4 Richardson, Pamela, 188-308; read past 308 as far as you can  

R 10/6 Richardson, Pamela, 478-finish  

Week 8 The Cultural Life of the Early Novel  

http://cstw.osu.edu/writingcenter
http://cstw.osu.edu/writingcenter
tel:614-292-3307
tel:614-429-1334
mailto:slds@osu.edu
http://slds.osu.edu/


T 10/11 Exhibit workshop in class Exploratory Essay 
due by 11am in 
Carmen dropbox 

R 10/13 AUTUMN BREAK No class  

Week 9 It-Narratives or Narratives of Circulation  

T 10/18 Exhibit show and tell in class Exhibit due in class, 
turn digital 
documentation in to 
Carmen dropbox by 
11am 

R 10/20 Intro to the it-narrative; Coventry, The History of Pompey the 
Little (1751), 31-78 

 

Week 10 Non-Human Perspectives  

T 10/25 Coventry, Pompey, 78-126  

R 10/27 Coventry, Pompey, 126-174  

Week 11  The Novel of Satire and Sentiment  

T 11/1 Coventry, Pompey 174-215; Introduction 7-26  

R 11/3 Sterne, A Sentimental Journey, Vol. 1 (3-53)  

Week 12 Masculinities Old and New  

T 11/8 Sterne, A Sentimental Journey, Vol. 2 (54-104)  

R 11/10 Burney, Evelina, or a Young Lady’s Entrance into the World 
(1778), title page-vol. 1, letter XIII 

 

Week 13 Gender and Sensibilty Revisited  

T 11/15 Burney, Evelina, vol. 1.XIV-2.III  

R 11/17 Burney, Evelina, vol. 2.XXX  

Week 14 Revising Pamela  

T 11/22 Burney, Evelina, vol. 3.XV  

R 11/24 THANKSGIVING No class  

Week 15 Revising Pamela, Anticipating Austen  

T 11/29 Burney, Evelina, finish  

R 12/1  Review in class; collaborative essay workshop; schedule 
defense  

 

Week 16 Wrapping Up  

T 12/6 Collaborative essay workshop; discursive evaluations Collaborative Essays 
due in Carmen 
dropbox by 11:59pm 
TONIGHT  

 


